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WHAT WOULD IT MeAN TO TelLL THe HISTORY OrF sLesCTRONIC MUSIC
THROUGH WOMeN? THIS NIGHT OF CUTTING-eDGs MUSIC TeCHNOLOGY
DEMOS WILL BEGIN WITH A TALK BY MUSIC/MeDIA SCHOLAR AMY
SKJerSeTH, WHO WILL SHOW HOW CRUCIAL TV DeMOS- SP:CI:—ICALLY BY
2@TH-CENTURY WOMEN-HAVE BgeN TO sLsCTRONIC MUSIC] S SUCCeSS.

FROM VIOUINIST CLARA ROCKMORE'S THEREMIN

CONCERTS AND DELIA DERBYSHIRE'S ,’ JORK ON T
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- < - 5‘""'“*“
YNTHES|2E /{""",,w \
Se WOMe A
NS )/ V’{"ﬁ e
= "'u“é\\\ . ¢ T i \‘\\\ /II \
iy

\\W \\\ N

N DA
i

ML
= \\\‘i\“\w

K
A

y ARI KIM

IOLINIS H R/ENTREPRENE

CuUss IDTION SENSOF s
DEVE R TO BUILD A LAE
FOR HUMA C ION RATHER THA

FLEETING OLOGY FOR THE
NOVELTY. SHE WILL SHOW TH&E EVER-S

USe OF MUGIC, NOT ONLY IN MUSIC AN D ART, BUT
INTO ARTS AND THERAPY.

IWEDMESDAY, NMAY 27™
S:30PM = IUTS 1128

AMY SKJERSETH IS ASSISTANT PROFESSOR IN POPULAR MUSIC AT THeE UNIVERSITY
OF CALIFORNIA, RIVERSIDE. HER SCHOLARSHIP FOCUSES ON INTERSECTIONS OF
MUSIC, MeDIA, MATERIAL CULTURE, AND TeCHNOLOGY. SKJeERSeETH'S FIRST BOOK,
PREPROGRAMMED: HOW ELeCTRONIC PRESETS CHANGeED MUSIC AND MeDIA

A\

t§\/@~ (UNIVERSITY OF CALIFORNIA PRESS, SEPTEMBER 2026), EXPLORES HOW
h«/0 PReEDeTerRMINED SETTINGS ON 1930S CAR RADIO UP TO TODAY'S AUTO-TUNE AND
NV /ﬁ DeePrAKeS HAVe INFLUENCED NOT ONLY MUSIC AND MeDIA BUT ALSO THe

c// CULTURAL AND POLITICAL SYSTeMS We OFrTeN TAKe rOR GRANTED. IN 2026, SHe
o, Z~ALS0O WILL PUBLISH THE COEDITED ROUTLEDGE COMPANION TO VOICE AND IDENTITY.
N7 /ff> SKJERSETH IS CURRENTLY PRINCIPAL INVESTIGATOR OF "DEFYING DEFAULTS IN
g g\> TECHNOLOGY AND CULTURE,” A UNIVERSITY OF CALIFORNIA HUMANITIES RESEARCH
\“‘“ INSTITUTE MULTICAMPUS WORKING GROUP.

MARI KIMURA IS AT THe FfOREFrRONT OF VIOLINISTS WHO ARe sXTeNDING THe
TECHNICAL AND XPR&SSIVe CAPABILITIES OF THeE INSTRUMENT. AS A PerRrORMER,
COMPOSER, RESEARCHER, AND eNTRePRENEUR, SHe HAS OPeEN&D UP NeW SONIC
WORLDS AND NeW MUSICAL POSSIBILITIES FOR THe VIOLIN. NOTABLY, SHe HAS
MASTerReD THe PRODUCTION OF PITCHES THAT SOUND UP TO AN OCTAVE BeLOW THe
VIOLIN'S LOWEST STRING WITHOUT R&-TUNING. THIS TeCHNIQUs, WHICH SHe CALLS
SUBHARMONICS, HAS cARNED MARI CONSIDERABLE ReENOWN IN THe CONCERT MUSIC
WORLD AND BEYOND. SHE IS ALS0 A PIONEER IN THE FIELD OF INTERACTIVE COMPUTER
MUSIC. AT THe SAMe TIMe, SHe HAS cARNED INTERNATIONAL ACCLAIM AS A SOLOIST
AND ReCITALIST IN BOTH STANDARD AND CONTEMPORARY RePERTOIRE. HER MOST
RECeENT eFrrORTS INVOLVE ENTRePRENEURSHIP, BRINGING HER PROTOTYPE MOTION
SENSOR MUGIC®, (PRONOUNCED "MU" AS IN MUSIC +"GIC" AS IN MAGIC) TO THE MARKET.




	Women In Music Technology:  Traditions of Revolution
	What would it mean to tell the history of electronic music through women? This night of cutting-edge music technology demos will begin with a talk by music/media scholar Amy Skjerseth, who will show how crucial TV demos–specifically by 20th-century women–have been to electronic music's success.
	From violinist Clara Rockmore’s theremin concerts and Delia Derbyshire’s work on the Doctor Who theme to Wendy Carlos’s BBC demonstrations with Switched on Bach and Suzanne Ciani's synthesizer debut on David Letterman, these women demonstrated unfamiliar musical instruments and made their sounds indispensable to science fiction soundtracks, commercial jingles, and entire new genres that dominate music today, such as EDM.
	Then, Mari Kimura, violinist/composer/entrepreneur, will discuss MUGIC, a motion sensor system she developed, in order to build a lasting tool for human expression rather than creating fleeting technology for the sake of novelty. She will show the ever-expanding use of MUGIC, not only in music and art, but into arts and therapy.
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