duc keynote list

Ananya Chatterjea (Univ. MN, recent publication - Butting Out: Reading Resistive Choreographies Through Works by Jawole Willa Jo Zollar and Chandralekha)

Specialties


• 
aesthetics


• 
Asian and Africanist dance forms


• 
choreography and performance


• 
classical and folk dance forms


• 
dance education


• 
dance of India


• 
movement


• 
women's studies

Creative Activities


• 
Women In Motion

Professional Activities


• 
Member, Curriculum Committee, Women's Studies Program, Temple University, PA, 1996


• 
Member, Editorial Board, Dance Research Journal, SUNY, NY, 1996


• 
Member, Organizing Committee, Multicultural Education, Asian American Communications, NYC, 1990


• 
Member, Production Committee, Dance Department, Temple University, PA, 1992 - 1994

Publications


• 
"Chandralekha: Negotiating the female body in cultural/political signification."

 1996, CORD Conference, NC


• 
"Dance research in India: A brief report."

 1996, Dance Research Journal


• 
"How Can the Subaltern Speak?"

 1997, Dancing Female: Lives and Issues of Women in Contemporary Dance


• 
"The choreography of Chandralekha: re(de)fining the postmodernist/feminist awareness in and through dance."

 1996, SDHS Conference, MN

Awards


• 
Asian Arts Initiative Grant, 1997


• 
Gertrude Lippincott Award from SDHS for her article: "Chandralekha: Negotiating The Female Body"

•  Graduate Research Award, Congress of Research on Dance, 1996

http://www.ananyadancetheatre.org/

Susan Kozel (Simon Fraser Univ., forthcoming book closer will be published by the MIT Press. Publication date to be specified, but likely to be late in 2005.)

Research Interests


• 
Live performance in mediated environments


• 
Philosophies of embodiment (esp. reworkings of phenomenology)


• 
Motion capture and motion tracking systems


• 
Artificial life: discourses and practices


• 
Wearables: performance and design


• 
Interactive installation

Biography


• 
PhD, Department of Philosophy, University of Essex (UK), 1994


• 
M.A. Department of Philosophy, University of Essex (UK), 1990


• 
B.Comm Economics and Finance, McGill University (Canada), 1987


• 
Founder and Director of Mesh Performance Partnerships (UK), 1998


• 
Research Associate, SmartLab at Central Saint Martin"s College of Art and Design, the London Institute (London, England)


• 
Consulting artist with the Hyperoptikon Project, Department of Dramaturgi, University of Aarhus (Denmark) 2001


• 
Co-founder of HEAR (Holland England Arts Research), 1997

•   Lecturer and Researcher, Department of Dance Studies, University of Surrey UK (1995-1999)

Performance Projects (selected)

http://www.meshperformance.org/


• 
"whispers" (2002) wearable architectures in performance, collaborative research project with Thecla Schiphorst and Julie Tolmie, supported by the Canada Council for the Arts, the Daniel Langlois Foundation, V2 Institute for Unstable Media (Rotterdam), and CANARIE


• 
"trajets" (2000-2001). Interactive installation co-directed with Gretchen Schiller, coproduced with the Banff Centre for the Arts supported by the Canada Council and Stentor. trajets@trajets.net. Currently touring, supported by the Arts Council of England


• 
Contours (1999). Interactive installation/performance co-directed with Kirk Woolford, co-commissioned by UniS, south east dance agency, and Dance Screen 99 (Cologne). Supported by the Arts Council of England and South East Arts


• 
Figments (1999). Motion capture installation and research project co-devised with Kirk Woolford, commissioned by Event Coast, support by the National Lottery of England


• 
Contours/P.S.1 (1999). Performance at P.S.1 New York City as part of the Hotel New York/P.S.1 exhibition curated by Jeanne van Heeswijk


• 
Ghosts and Astronauts (1997). Telematic performance for the Digital Dancing platform of London Dance Umbrella (UK), produced by Terry Braun


• 
Multi-Medea: Exiles (1997). Duet with Ruth Gibson by video conference between Vancouver (Canada) and London (UK) for Body Electric: the 3rd Annual Vancouver Electronic Art Festival

• 
Telematic Dreaming (1994). Performer in virtual reality installation by Paul Sermon, Ik + de Ander exhibition, Beurs v. Berlage, Amsterdam
Andre Lepecki (NYU-performance studies, forthcoming book, ed. - "The

Senses in Performance )

Education

Ph.D., 2001; M.A. 1995; Performance Studies, New York University

B.A., 1990; Cultural Anthropology, New University of Lisbon (Portugal)

Biography

Major Interests: Dance studies, dance theory, experimental dramaturgy, critical theories of the body, contemporary performance
Ann Cooper Albright (Oberlin, currently working on a new book entitled "Traces of Light: Presence and Absence in the Work of Loie Fuller")

Ann Cooper Albright is Professor of Dance at Oberlin College and Chair of the Gender and Women’s Studies Program as well as a performer, choreographer and feminist scholar.

 Combining her interests in dancing and cultural theory, she is involved in teaching a variety of dance, performance studies and gender studies courses which seek to engage students in both practices and theories of the body. She is the author of Choreographing Difference: the Body and Identity in Contemporary Dance, and co-editor of Moving History/Dancing Cultures, and Taken By Surprise: Improvisation in Dance and Mind (both by Wesleyan University Press). In addition to making dances these days, she is currently working on a new book entitled Traces of Light: Presence and Absence in the Work of Loie Fuller for which she recently received a National Endowment for the Humanities Fellowship.

 She holds a B.A. in Philosophy from Bryn Mawr College, an M.F.A. in Dance from Temple University, and a Ph.d. in Performance Studies from New York University. Combining her interests in dancing and cultural theory, she is currently involved in teaching a variety of dance, performance studies and gender studies courses which seek to engage students in both the practice and the theory of the body. 

 Most recently, Ann has been trying to get other academics to realize that they have bodies with her "Engaging Bodies: The Politics and Poetics of Corporeality" workshops which she taught at Bryn Mawr, Swathmore, and Haverford. She has received several Ohio Arts Council Individual Artist Awards in Dance Criticism, and her book, Choreographing Difference: The Body and Identity in Contemporary Dance.

Ann Daly (University of TX)

areas of expertise in twentieth-century dance, performance theory, critical practice, and cultural policy.

 Dr. Daly is the author of Critical Gestures: Writings about Dance and Culture (Wesleyan, 2002) and Done into Dance: Isadora Duncan in America (Indiana, 1995), which was awarded the 1996 Congress On Research in Dance Award for Outstanding Publication.

 She has written on dance and culture for scholarly publications including American Studies, Dance Research Journal, Dance Theater Journal, Performing Arts Journal, TDR: The Journal of Performance Studies, and Women & Performance.

 Recent publications include "Dancing Democracy," in the Winter 2002/03 issue of Dance Research Journal, and "The Hybrid Yvonne Rainer: Avante-Garde Aesthete, Utopian Activist," in the 22 November 2002 issue of The Chronicle of Higher Education.

 Former president of the Dance Critics Association, she has contributed cultural commentary to the New York Times and Village Voice. Her essays have been commissioned by the Brooklyn Academy of Music, the Kennedy Center for the Performing Arts, and the American Dance Festival.

 Dr. Daly delivered the keynote speech to the "Dance for the Camera Festival and Symposium" at the University of Utah in November 2003. She contributed a commentary, "No More Starving Artists," to NPR's "Marketplace" on 13 August 2003. And she served as scholar-in-residence at Jacob's Pillow Dance Festival this past summer, giving nightly pre-performance talks, conducting post-performance interviews, and moderating public panels.

 Dr. Daly is currently researching the relationship between verbal language and kinaesthetic/visual languages. Her book-in-progress, When Writing Becomes Gesture, argues that dance is not "beyond words." She is also organizing an exhibit/catalog entitled "Dance and Other Gestures: The Photography of Imogen Cunningham."

Jon McKenzie (Dartmouth)

primary interests are in new media, performance theory, and the role of art and technology in cultural research, contemporary processes of globalization, and emerging forms of social activism.

Courses he teaches in Dartmouth’s English Dept.


• 
Introduction to New Media


• 
Civil Disobedience from Walden to the Web


• 
Communication Breakdown: Orality, Literacy, Digitality

•    Interactivity, Knowledge, Performance

"StudioLab," a course which links the performance studio to the computer lab, serves as perhaps the finest example of the socially- and technologically-interactive classes promoted by The Wired Professor.  Jon McKenzie stresses the importance of student-collaboration in the production of on-line performances that, when successful, make actors and writers of webreaders.  His reflection highlights the intersection of structure and agency, valuing educational struggle, experimentation, and even failure to the rhetoric of utopian liberation.  He imagines the classroom as a workspace in which students test and contest conventional notions of performativity, challenge traditions of authorship and audience, and explore the materiality of virtual productions.  "StudioLab" functions not merely as preparation for collaborative work outside the university, but serves instead as a form of labor that critiques its own cultural marginalization. http://www.louisville.edu/a-s/english/gta/mckenzie.html
