Fall 2008 English department seminars
as of 4/23/08

(Rooms:  TBA)

SCHEDULE – 

Mondays:

English 278 (Yamamoto) -- Minority Discourse 10:10 am - 1:00 pm

Tuesdays:

English 269 (Doyle) -- American Lit. to 1900 -- 2:10 - 5:00 pm
English 277 (Haggerty) -- Sexualities and Genders --  5:10 – 8:00 pm

Wednesdays:

English 279 (Nunley) -- Rhetorical Studies -- 2:10 - 5:00 pm
English 264 (Fabricant) -- Restoration & 18th C. Literature -- 5:10 - 8:00 pm

Thursdays:

English 289 (Barrett) -- Genres -- 2:10 - 5:00 pm
English 200 (Lopez) -- Intro. to Graduate Study -- 5:10 - 8:00 pm
English 272 (Tyler) --  Critical Theory --  5:10 - 8:00 pm

Fridays:

English 260 (Ganim) -- Medieval Literature -- 2:10 - 5:00 pm


COURSE DESCRIPTIONS – 

English 278 (Traise Yamamoto)

Asian/American Literary and Cultural Studies:  

   Masculinity and its Discontents


When, in April 2004, Details magazine published its now infamous pictorial, “Asian or Gay?” Asian America was still puzzling over Skin on Skin, the first all-Asian American heterosexual porn film ever made (and made by an academic, at that).  While many decried the implicit emasculating racism and homophobia of the Details piece, they were equally appalled with the idea that the way to recuperate Asian American masculinity was to put it on display in all its glory and with the body of the Asian American woman as its alibi.  Issues surrounding Asian/American masculinity have haunted the field since its inception with the short stories of Sui Sin Far, the poems scratched into the walls of the holding barracks at Angel Island, and the 1961 novel Eat a Bowl of Tea (with its impotent protagonist, Ben Loy), and they memorably ignited with the very public literary feud between Frank Chin and Maxine Hong Kingston.  However, many of the conversations and arguments surrounding this issue have seemed to assume a normative masculinity that is heterosexual and/or phallic (this is part of the conundrum that informs Richard Fung’s essay, “Looking for My Penis”).  How does Asian Americanness, as it is constituted by and through issues of citizenship and whiteness, and in relation to Blackness, offer a productive site for thinking about the possibilities of alternative masculinities, including Halberstam’s notion of female masculinities (and what might this mean in relation to the hyper-feminization of Asian/American women)?  


Below is a provisional list of texts.  The final list will be circulated about a month in advance of the first seminar.  Requirements will include weekly postings that tie the theory to the primary texts, oral presentation and paired presentation response, and 20-25 page paper.  

Noel Alumit, Talking to the Moon
Justin Chin, Gutted
Frank Chin, Donald Duk
Louis Chu, Eat a Bowl of Tea
le thi diem thuy, The Gangster We Are All Looking For
Brian Leung, Lost Men
Ed Lin, Waylaid
Catherine Liu, Oriental Girls Desire Romance
David Mura, Where the Body Meets Memory
Han Ong, Fixer Chao
Andrew Pham, Catfish and Mandala
Shawn Wong, Homebase
David Eng, Racial Castration: Managing Masculinity in Asian America
Daniel Y. Kim, Writing Manhood in Black and Yellow: Ralph Ellison, Frank Chin, and the Literary Politics of Identity
Susan Koshy, Sexual Naturalization: Asian Americans and Miscengenation
-------------------------------------------------------------------------

English 269 (Jennifer Doyle)

‘Reading in Detail’: American Literature and the Politics of Form 

The title for this seminar is borrowed from Naomi Schor’s feminist reading of nineteenth-century French literature and is meant to signal this seminar’s orientation toward the politics of close reading. Given this emphasis we will read a lot of theory, and a few literary texts.  We will use Melville’s Moby Dick in order to get a handle on how theorists have approached subjects like homoerotic/homosocial desire, utopian impulses, and the representation of racial/ethnic difference via the analysis of narrative form.  Walt Whitman’s Leaves of Grass will allow us to consider theoretical work on reading in the nineteenth century, as well as the complex politics of race, class, and gender identification that structures nearly all literature from this period – here, too, we will explore the ways that critics navigate historical and formal readings of literature, especially as they engage with racial discourse in these texts. Edith Wharton’s novel House of Mirth offers a platform for explicit study of feminist literary scholarship on gender, performance, and friendship as well as a point of entry into conversations about narrative and desire, cosmopolitanism, and the emergence of modernity at the end of the century.
Note: Students are advised to read Billy Budd in preparation for this seminar, as this work figures in several of the critical/theoretical texts we will read and discuss in detail (e.g. Eve Kosofsky Sedgwick, “Some Binarisms (I)” from Epistemology of the Closet; Barbara Johnson, “Melville’s Fist” from Critical Difference; James Creech, “From Deconstruction” from Closet Writing/Gay Reading).   It hardly needs stating that you will want to read Moby Dick and The House of Mirth over the summer – we will only spend three or four weeks on each of those novels – it will be very hard to read the whole of the book in addition to the theoretical material. That said, if you enter the seminar having read both novels carefully, the reading schedule will be challenging, but more or less humane.  

Please use the most recent Norton Critical edition of all three primary texts:

Herman Melville, Moby Dick 
Walt Whitman, Leaves of Grass 
Edith Wharton, House of Mirth
Critical texts will include: 

*Roland Barthes, probably The Pleasure of the Text (but possibly S/Z)

*Henry Louis Gates, The Signifying Monkey (esp. “Trope of the Talking Book”)

*Michael Moon, Disseminating Whitman 

*Franny Nudelman, John Brown’s Body
Naomi Schor, Reading in Detail (esp. chapters 1, 5, & 9)

Karen Sanchez Eppler, Touching Liberty (esp. through chapter 2)

*Hortense Spillers, Black, White, and in Color (esp. “Mama’s Baby, Papa’s Maybe”)

*I expect students to purchase/read these texts in their entirety – meaning, I won’t be posting chapters on the blackboard site because we’ll be reading them more or less in their entirety.

Please order your books on-line.

Other critical readings (including the texts mentioned above – Creech, Johnson, Sedgwick, Schor, Sanchez-Eppler) will be available on Blackboard as soon as that site becomes available (mid-September). A final syllabus will be posted on that site as well as soon it becomes available.  Please update your e-mail address on Blackboard so that you can receive notification why the final syllabus and readings become available. 

Note: used copies of Sanchez Eppler’s book are on Amazon, but the book is out of print.  (It is, however, in the collection at UCR’s library and selected articles, such as “Touching Liberty” are available through JStorr.)  

------------------------------------------------------------------------

English 277 (George Haggerty)

New Directions in Queer Studies



 
n this seminar, we will look at the new approaches to queer studies offered in the Blackwell  Companion to Lesbian, Gay Bisexual, Transgender, and Queer Studies, which I edited with Molly McGarry.  Each week, we will look closely at one of the essays from the collection.  In doing so, we will read a range of primary and secondary material that will help us to come to terms with the essay in question, and we will do some reading that the essay provokes.  I will propose essays and supplemental readings for the quarter, but after the first few weeks those readings can be revised according to the interests of the class.  Requirements include regular active preparation throughout the quarter and a final paper (15-25 pages).  (A complete syllabus is available upon request.)
 
Weekly Essays (from the Blackwell Companion [available as PDF files for the class]) 
 
David L. Eng, “Freedom and the Racialization of Intimacy: Lawrence Vs. Texas and the Emergence of Queer Liberalism”
Jennifer Doyle, “Between Friends”
Roderick A. Ferguson, “The Relevance of Race for Sexuality Studies”
Carla Freccero, “Queer Spectrality: Haunting the Past”
Elizabeth Freeman, “Queer Belongings: Kinship Theory and Queer Theory”
José Esteban Muñoz, “Queerness as Horizon: Utopian Hermeneutics in the Face of Gay Pragmatism”
James Tobias, “Melos, Telos, and Me: Transpositions of Identity in the Rock Musical”
Karen Tongson, “The Light that Never Goes Out: Butch Intimacies and Sub-Urban Sociabilities in ‘Lesser Los Angeles’”
Valerie Traub, “The Present Future of Lesbian Historiography”
Robyn Wiegman, “The Desire for Gender”
 
Primary readings, to accompany weekly essays:
Kimberly Pierce, Boys Don’t Cry
Radclyffe Hall.  The Well of Loneliness
Jackie Kay, Trumpet
Nella Larsen, Passing
Gil Cuadros, City of God

Julia Glass, Three Junes
Samuel Delany, Times Square Red, Times Square Blue 
Edith Wharton, The House of Mirth

John Cameron Mitchell, Hedwig and the Angry Inch. 
James Schuyler, Collected Poems
------------------------------------------------------------------------
English 279 (Vorris Nunley)

Situating Knowledge and Politicizing Pedagogy: Theorizing Rhetoric, Excess, and Pedagogy 

Privileging rhetoric-not philosophy- as a site knowledge production, class will examine African American rhetoric, excess, and neo-liberalism as sites of episteme and subjectivities.  Seminar participants will analyze how the aforementioned sites can be understood as political rationalities and as public pedagogies.  Rhetorical theory and history, critical and feminist geography, pedagogical theory, theories of excess and surplus, and political theory will inform class discussions and assignments. An interdisciplinary approach to class in terms of both content and method will provide provocatively fertile ground for exchange.  

------------------------------------------------------------------------
English 264 (Carole Fabricant)

Restoration & 18th-Century Literature

In this seminar we’ll be examining the concept of “the global 18th century”—a term that has gained currency in critical circles of late—by considering the ways in which foreign travel and growing awareness/interest in other countries influenced the literature, ideology, and culture of 18th-century Britain.  Areas of study relevant to this question include:  (1) theories of travel, space, ethnography, race, etc.; (2) historical documents related to Britain’s colonial expansion and empire-building; (3) personal accounts of travel and exploration (by pirates, adventurers, scientists, tourists, etc.); and (4) literary and aesthetic studies: how foreign travel created new genres (e.g., orientalist fiction), reshaped others (especially satire and the novel), and generated new types of characters for the stage and new kinds of images for poetry.  While all of these matters will be touched upon and their interconnections explored, the precise emphasis of the seminar will depend on the particular interests of the students taking it.  I am therefore leaving some flexibility in the syllabus.  As a class we’ll look at one or two assigned texts in each of the four categories while leaving room for the pursuit and discussion of individual projects, which students will be encouraged to start thinking about and researching early in the quarter.  The reading list will be selected from works such as the following:  Defoe’s Captain Singleton, Swift’s Gulliver’s Travels, Gay’s Polly, Johnson’s Rasselas, Montagu’s Turkish Letters, Sheridan’s Pizarro, Hamilton’s Translations of the Letters of a Hindoo Rajah, Burke’s speeches on India; The Journals of Captain Cook, Mungo Park’s Travels in the Interior Districts of Africa.          

------------------------------------------------------------------------
English 289 (Lindon Barrett)

African American Slave Narratives

This course examines narratives written by ex-slaves, in order to emphasize the “indeterminacy” of the narratives, the ways in which the “legibility” of the narrator relentlessly disfigures, in “impossible” acts of articulation, epistemic paradigms, generic paradigms, paradigms of political subjectivity and, needless to say, racial paradigms.  The narratives will be generally understood through the framework of “Atlantic Studies,” which credits the imperial relations of long-distance trade, rather than national frameworks, as the more revealing analytic by which to engage the “modernity” to which the narratives equivocally “speak” back.  The ongoing point of concern will be the strategies by which the narrators posit narrative coherence, even as they would record the extreme incoherence—both social and psychic—attending the racial servitude and the legislated racial violence of the civic arenas of the Atlantic modernity.  Two principle points of focus will be: How does each narrative distinctly construct the movement/transformation from enslavement to freedom?  How is it possible to theorize the diversity of the narrative persona, strategies, and voices that the initial literary theorization of the genre read as primarily or insistently univocal?  
------------------------------------------------------------------------
English 200 (Tiffany Lopez)
Introduction to Graduate Studies
This seminar will introduce first year doctoral students to the profession of literary studies and provide students with a range of skills so that they may successfully navigate their way through graduate school and into academia. Seminar meetings will focus on matters foundational to successful engagement with the graduate work. We will discuss: how to maximize the seminar experience, including how to read both comprehensively and critically, speak pedagogically, and write strategically; how to develop working relationships with faculty; and how to see yourself as contributing to a larger critical mass of scholars. Course readings will include essays that faculty members in the department have designated as “essential reading” in their areas. To further facilitate the seminar’s goals, a number of faculty members in the department will join the seminar to discuss their own research and areas of specialization. We will also actively discuss the process of creating academic writing: taking reading and seminar notes; creating annotated bibliography; conducting research; writing presentation papers (talks); and revising short writing (such as talks) into longer essays. Seminar work will culminate in students presenting their work in a writing workshop and then revising this work into a short paper for presentation at a final mini-colloquia.

------------------------------------------------------------------------

English 272 (Carole-Anne Tyler)

Film Theory
An advanced introduction to classical and contemporary film theory from roughly its inception in the 1920s to the present day.  This theory includes a variety of methodologies:  formalism, Marxism, psychoanalysis, feminism, anti-racism and anti-imperialism, and deconstruction.  It also addresses a number of sometimes intersecting  issues:  film’s specificity as an aesthetic medium—its formal possibilities and the pleasures and meanings films generate; film as a “machine” for the production of conformity to dominant values; representations of women and sexual and ethnic minorities in the mainstream cinema and its independent and experimental alternatives; film genres; national cinemas and Hollywood imperialism; film fandoms; the differences between film and television spectatorship.  The course emphasis is on the structuralist and poststructuralist theory that arose in the 1960s and became the primary approach in humanities-oriented film studies just as the latter was incorporated in the academy as a discipline.  The readings for the course are very challenging, rather like philosophy, and will likely include texts by Arnheim, Balazs, Eisenstein, Benjamin, Adorno, Gunning, Bazin, Foucault, Baudry, MacCabe, Mulvey, Bellour, Doane, de Lauretis, Solanas and Getino, Garcia Espinosa, and Mercer, among others; the pace will be four essays a week.  Additional requirements include a weekly screening of 2-3 hours duration (screenings will be with the undergraduate “section” of the class, though occasionally an additional short film will be shown to the graduate class only) and several writing assignments:  a draft of a conference presentation (a final 10 page formal research paper), a shorter paper (5 pages mid-term), and two short “presentations” on two readings and screenings (two sets of 2 page notes on readings and screenings, to be posted to Blackboard for class discussion and to incorporate additions and emendations reflecting that discussion; students will select these at the start of the quarter, and a penultimate draft must be posted the night before the class discussion of the readings and screenings chosen).  Though the course will cover some of the elements of close reading or formal analysis of film and media, it is not a substitute for a more thorough introduction to that practice that students are expected to undertake on their own, perhaps by sitting in on an MCS lower level class or by reading a text such as Bordwell and Thompson’s Film Art over the summer.  Students are expected to master the vocabulary of formal analysis of shots and sequences very quickly as a foundational skill for application of the film theories to the films screened.  Recommended readings include those survey texts on film theory by Robert Stam, Dudley Andrew, and Robert Lapsley and Michael Westlake.  

---------------------------------------------

English 260 (John Ganim)

Medieval Literature
During this quarter we focus on  Arthurian literature, especially Malory’s Morte D’Arthur, in terms of a number of previously distinct categories that are now being linked in the scholarship: national identity, gender, otherness, colonialism and origin myths, space and place, authorship, serial and cyclical form.  Some of the secondary works we will be using gives some sense of the direction of the course: Geraldine Heng, The Empire of Magic: Medieval Romance and the Politics of Cultural Fantasy (New York: Columbia University Press, 2003); Patricia Claire Ingham’s Sovereign Fantasies: Arthurian Romance and the Making of Britain (Philadelphia: University of Pennsylvania Press, 2001); and Postcolonial Moves: Medieval to Modern, ed. Patricia Clare Ingham and Michelle R. Warren (New York: Palgrave, 2003); R. Howard Bloch, Etymologies and Genealogies: A  Literary Anthropology of the French Middle Ages. Chicago and London: University of Chicago Press, 1983, plus others.

