CRWT Course Descriptions - Winter 2008 (incomplete list)

CRWT 270 - Graduate Poetry Workshop

Maurya Simon

This graduate workshop provides students with the opportunity to write poetry intensively during the quarter, both as a means of strengthening their voices and the techniques that they’ve already developed, and of acquiring and expanding new skills through experimentation. It’s my hope that workshop participants will be inspired by their readings from our course text, Contemporary American Poetry, to expand their structural and thematic approaches to writing, as well as finding inspiration from our workshop discussions, and via a kind of "cross pollination" derived from reading each other's work.  If, as Keats said (and I paraphrase), the world is "a place of soul-making," so is it a place of soul-undoing-- and I look forward to reading next quarter's workshop poems that give lyrical voice accurately to both these inner gyrations, and which make us all more mindful of our selves and the world. 

CRWT 230 – Graduate Nonfiction Workshop

Tom Lutz

This time around, I’m going to concentrate on research nonfiction in a course designed for students with in-progress of projected nonfiction pieces requiring research.  Units will cover such topics as library research, interviewing, reporting, and electronic databases, as well as writing strategies for such subgenres as cultural history, biography, literary journalism, and the researched memoir.
 SEQ CHAPTER \h \r 1CRWT 252E - Fiction And The Sacred - Winter 2008
Andrew Winer
This seminar will operate on the assumption that serious artworks, and in particular vital and challenging works of literature, are, as George Steiner has argued, real presences.  We will examine how a number of novels and other works manifest themselves as real presences by utilizing, encompassing, inhabiting, or merely brushing up against (if at times uncomfortably) the sacred, in all of that idea’s multivalence.  Are novels formally (aesthetically) suited “to encourage in man the sense of the divine, but without at the same time sacrificing to it what is essentially human”? (Marguerite Yourcenar)  And if, as Saul Bellow has written, “the divine spirit has withdrawn in our time from the world”—if, as he states, “you can see what it once wrought, you are surrounded by its created forms”—then is fiction an adequate or even superb means by which to present the world?  

These and other questions related to the sacred will be entertained in a course whose format is alternately analytical seminar, salon, and generative “laboratory” meant to encourage new creative production.  Which is to say that we will, over the course of ten weeks, model and practice a process useful to the composition of creative works: reading, analyzing, and mining novels and other texts (including theology, poetry, nonfiction, commonplace books, and music) and accreting our own ideas—sacred and otherwise—to apply to our work.  By the end of the quarter, each student will come away with their own compendium of ideas, notes, quotes, inspirations (perhaps even revelations), and original passages or stanzas.

Authors we may read include, but are by no means limited to: Clarice Lispector, Halldór Laxness, Roberto Bolano, Emily Dickinson, Plotinus, Leonid Tsypkin, Rainer Maria Rilke, Fyodor Dostoevsky, Simone Weil, Zbigniew Herbert, Georges Bataille,  Marguerite Yourcenar, Adam Zagajewski, Philip Roth, Edith Stein, Alejo Carpentier, Sren Kierkegaard, Hildegard of Bingen, Juan Rulfo, Saul Bellow, Heinrich von Kleist, Julianne of Norwich, Fernando Pessoa, W.G. Sebald, Czeslaw Milosz, Teresa of Ávila, J. M. Coetzee, Susan Sontag, Jacques Derrida, Henry James, and Grazia Deledda.
