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Office Hours: TBA

Course Description: Short stories are typically discussed in isolation, meaning that they are removed from the context of the entire collection in which they originally appeared, the context in which the author intended them to be read.  This will be a craft-based course, meaning that, rather than looking at the reading list through a given theoretical lens, texts will be considered from a writer’s perspective.  Our analysis of the author’s decisions with character, conflict, point of view, etc. is intended to aid in our appreciation of the order, shape, and structure of an entire collection.  In addition we shall explore the nature of sequence in story collections, examining how the information in a collection’s early stories both directly and indirectly informs the later ones.  

Presentations: Discussions in the first two weeks of the quarter will be led by the instructor.  The remaining seven weeks will be devoted to student presentations.  Each student will select a collection from the reading list and will guide that week’s discussions of the text.  These discussions should focus on formal examination of craft features, using these as avenues to a larger consideration of the text’s structure as a whole.  Presentations will be worth 30% of the student’s final grade in the course.

Required Texts: This course will examine modern collections which are noteworthy for their place in the vernacular of modern literary fiction.  In the process we will return some widely-anthologized short stories to their original contexts, where they can be read with the benefit of the surrounding material.  This quarter’s selections are as follows:

War by Candlelight by Daniel Alarcón 


The World of Apples by John Cheever (Out of print) 

The Coast of Chicago by Stuart Dybek

In Our Time by Ernest Hemingway


Interpreter of Maladies by Jhumpa Lahiri 


A Good Man Is Hard to Find by Flannery O’Connor


Pilgrims by Elizabeth Gilbert (Out of print)


Nine Stories by J.D. Salinger


Living for the City by Jervey Tervalon 


The Laws of Evening by Mary Yukari Waters


Eleven Kinds of Loneliness by Richard Yates (Out of print)

Discussion: Participation in the form of knowledgeable remarks and observations about each text is most important in this seminar, as the class is modeled around the free-flowing discussion of ideas.  Your success in this seminar will depend on the intelligence, honesty, and tact that you bring to each meeting.  Please arrive prepared to discuss each text--both its successes and its shortcomings--at length and in specific detail.  


Our goal isn’t to arrive at a consensus about each text, or to simply reaffirm the opinions of those guiding the discussion.  While differing opinions make for lively discussions, they also create opportunity for unexpected insight, both in terms of our own positions and those who disagree with us.  In short, conflicting views are good.  


Discussion and participation will be worth 40% of your final grade.

The Final Essay: Students will also be expected to complete a final essay arguing either in favor or against the sequence of stories in a given collection, supporting the position with analysis and evidence from the text.  A prompt with further detail will be supplied later in the quarter.  


The essay should adhere to MLA style and should be written in twelve-point, double-spaced Times New Roman.  The completed essay should be between ten and fifteen pages.  It will be worth 30% of your final grade.

Prerequisites: This seminar is open to all Creative Writing graduate students regardless of their emphasis within the major, but enrolled students are expected to have strong backgrounds in the formal aspects of fiction and literary analysis.  Furthermore, the seminar should be of particular interest to fiction students in the process of completing a full-length manuscript of short stories, for the topics discussed will inform the many decisions awaiting them in structuring and ordering their own collections.

Please Note: Syllabus is subject to change.
